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Chile s separated from
Argenting to the east by the
labie wall of the Andes,
and from: Pery and-Holivie to the
narth by the inhospitable Atacama
Desert Onlya few islands dot
the vast Pacihc Ocean betwesn
Chile and New Fealand, 1is
nearest neighbour to the west,

This has created a'distinct
physical and: psychological cantext
for architecture. The indigenous
peoples of Chile, 'unlike the-Incas
and Mayas to the nocth, wers
warmors rather than bullders
Under Sganish colonial rule; Chale

Was =i
outpost of
Angf beca

eoft
ian along & majn
It ine, such historic bul
has been

1 over-the

sarthguskes

Cnile eme
agwouring s
Geography,
architeclu nostalga for the past,
cultural and economic bes to
Europe and Morth Americs; and
this particalan mamant 10 Hs
pohitical evallition ha ntributed
to the ‘fiowering’ (of a lively deoata
that, more than in any pihen
Amenican country, can be
in & diverse range of outstanding
contemporary Chileam-archeciure
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Butdings 1hat ga back to the Boginning, using
materialy |nnpnmmwwmlmmrn
place. Thid is 1he s3me Ehing that Richard Long
does with Bus sculpture, In his hands, & elrels of
Mones becomes somathing sophisticated. Lt
Richard Long, v Hy 10 do much with minimal
eneang, The ralstisnship betwesn ae parian
and ancther s ot based on physecal simdantios
Man and wiln do net Lok alike, bt rather share
towg. A hotel in the AtIcama deks nat Raw ko
Ik ke i e4d bulldings in ihe desart but
inateaid must lablow he spirit ol the place.

Thie hetal draws upon the simplo ways of Lty
in the desart. People who Lve in Lhe Atscama
have the most beautiful texiles in the werld ot
they b i simpls mud howses, All of the
houtas, liko horses a1 the raceconrss, are
marked wilh eolsured wood. Whido the houses
are guite rough, the teehies, clothes and
furnisure - the 1hings pacsle touh - are viry
sophisticsted. In thinking abeat a Roted inhis
eaetenl, |Lis critical 1o undersiznd (hat not
everyihing is important. Without mockery, we
buailt the: Explora Hatel 1 San Pedro do
Alatama wilhout warrying toe much about the
quanlity ol warkmanship - that is, the woad and
conerate ore not precise.

1 lvod o wivek par maath in beth Patagonia
and the Atscama before building thent. Each
projuct took fivo yeacs, In the Atacama | went 1o
talk to thie ownar of the land neas San Pedro on
whizh e wanled 1o site The hotel. 1 asked for s
tape moasiro and he replied: ‘The 1ape
TRoasUre 18 very imprecice . In his mind, the
land i3 & “cuerpo 'cierio’, & bedy detormingd not
by dimensions But by its character Pm of the

fhe cdge against |mwmn\'mm

A5 architects we have artistic
muMuMMIm:nﬂulmﬂM
in the Mazama are mads by walls of mud o
fhvet stone, which are men e hedgerows han
sraight .

(precigion - 5 beautitul impreciuion. The Mes. (B

SRS, ari Fot imposed Trcum: custtich Bt grow st
of the Lind, We bought several propenies, and mindhul
ﬁ*lhmmhrd the Lutid ktpt tha musd walls that
had bean buill aound I edges of sach liald, In
canlraid with tha coloninl wiry o Suiliing cities, the
forms of the hetel arkee from M:m—. Sl
bourdaries of the fielda.

We wanted to builld our own
herzan: When skanding or
sitting in the main building
the bedroom roofs are at
eye level. Everything below
this new horizon is the
hotel, and everything above
15 the Atacama

The hatel ot San Pedro s 3 public budding that is
different fram, say, B group of houses. The man
buailding i on o ikree-metre-high platform while the
surreunding bedrooms ane raised just one-and-a-halt
meires abeve the ground. Because the bedrooms are
slighaly shevated, peoplo can tand the crops and
Ivesteck in the lalds wilhout disrupting the privacy ol
ihe hotel guedls in their rooms. We wanted o bufld gur
oowm hirizon, When standing ar sithing in the main
Ealiding. the Bedesam rools ant a8 e level. Everything
btdlowe bhis mew horizon = the hotel, and everything
abovir ks thir Alacama, The bedrooms define ke edge
of the place of the hotel and 1h vasiness of the deden
beyond, The cwrved mebal rools create both & boondary
ini thee foseground and a distant herizan, 1 is the same
principle 58 at Chichen fza, where 1he main buildings
aro elevatod 30 thal yod can wee ovéi the jungle and
wnderstand your place in ibhe worbd, Thin Mayan ides s
wury delferent Brom e medseal lord making a walked
camnpound. The Hayan concepd is not ona of defending
& last stronghold, but of keeping o éye on what 4
below and heyond,

The hatel has tao teols that reflecs twn diflerens
nﬂmwﬂlmmm-s. lm:mnﬂ.mﬂiufmo
mnpklmlqhurmd hat creales covered
walkways, shades the Buildmsgs and tempers tha het,
dry climite of the deenrt. Lecally these shadiag
WWMMMMMWLWNDI

|Branches. AL the beted they ioe framad by dimention
'mmm:umnwm"nmmmnu

penetrating i oise s shwis searching for shade.
‘Shaite here % A1 829K, But I8 pustluated by gt
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Poople 10 hove the exparianon without beng eanseimus
of s 1Ltk léen accomplished. For osarmple, whin it
accasionaliy mens, waler ruaning off the copger roal
Ipirais graan Baing on (b concrata. | want to le? these
Ihings hoppen in on epen way inMead of controlling the
suieome Lka Dianeyland. Mas) hedels want 1o Solten
Ihe endrande wperience. | think that /& beedng, In
Bascelona mnry, costaurants ane anterad hroogh the
kitchens, 5o’ ihat you see {Ulky thn b ol the place.

I do'not think about
Explora in the Al
a5.8 narrative, k.
an experience of t
landscape, the weat
and the people

without 2 narrative

| inkpntionaliy made 1he entrance totho Rotel thiough
the stabips, which are nermally tucked away aut of
sight U have Been criticised for making tha entrance
stalr'up todhe platform very stoop. | did thes so'that voul
harve fo confenirate en ascending the stair and 0 thal
whan you prrive ab ing [ap il is & Burprice

n oy pxperince, srchiteciural scheols offen
promele & calculated way of thinking that s1rves for
porfoction. | do not bobiove by perfection, Instead,
| befigire in being opan ko what m goeing (o happen,
Ammiilake in clicn beautiful. Just a8 & gead linen ohirt
Is abways wiinkled, $0 1he workers inihe Afacami
cannab build 1he paflestwall, Wails gather dust and
develop cracka pvor tima, Mare impartant than
periocton ke the idea that beaaty Sppeads theaegh
ageing. Wo work wilh, rather than against, that idea
Farem ha fo fodlow life. Architecture must fallow,
inptead of imposing or [eadeng, i must maso Lile
pasible

oot fres and
scama 458
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